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Hong Kong artists specialized in ink painting are generally also skilled in calligraphy to strengthen dots and lines, and facilitate
inclusion of colophons in painting. Some might attempt inclusion of calligraphy-related elements such as words, characters,
alphabets and symbols in their work, to express contemporary view of calligraphy and painting from one single source. Middle
Eastern countries are all in the Islam faith. Their sacred temples are only decorated with patterns based on their special type of
writing or calligraphy. Artists are rarely concerned with representational forms. Calligraphy and its variations and transformations
create highly distinctive visual forms dominate their work. This exhibition features works from Iran displayed alongside with Hong
Kong works, representing contemporary calligraphic art trends from the different cultures, probably for the first time globally.
Hong Kong Arts Development Council fully supports freedom of artistic expression. The views and opinions expressed in this project do not represent the stand of the Council. 754G 5 i J7 2 ) S F5 8570 238 1 e > A 81 Py 4005 A SR WA S 38 5 =
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Foreword

Notwithstanding that calligraphy generally arose out of the practices
of religious and politics by intellectuals and authorities in ancient
civilizations, the elegance and versatility of various calligraphic inventions
have universally established them as one of the most-sought art forms.
Consequent on the undisrupted practice and continued development
over thousands of years, Chinese calligraphy is untouched by other
cultural influences and remains a living art of its own to convey the
feelings of the calligraphers and to express their moral, sentimental as
well as aesthetic values. Unlike the alphabets of other writing, Chinese
logograms are manifestations of the objects or ideas they intend to
describe, and by virtue of the rhythm and fluency of the brushstrokes,
Chinese calligraphy is rather dynamic in its creation and presentation,
which all serve to garnish a new layer of meaning to the art on top of its
original function. While the types of script-writing may have perceptibly
evolved over time, Chinese calligraphy is still one of the most intricate
and expressive art forms, as duly epitomized by the inspirational works
of many contemporary artists nowadays. Complementing with varied
new media, Chinese calligraphic art can be readily assimilated to
abstract art, contemporary art, multimedia art, and even street art for

wider appreciation and communication.

Likewise, calligraphy is a unique feature of Islamic art and has been
elegantly employed in astonishing and imaginative ways. With
the arrival of Islam, distinctive Persian or Iranian calligraphic styles
have emerged and developed into an elaborate form of art. They
are illustrated not just in ink and paper, but across all art forms and
materials, culminating to works of great beauty. As exemplified by the
select works in this exhibition, the genius of Islamic calligraphy lies not
only in the creativity and versatility, but also in the artists’ transmission of
ideas and conceptions through a formal code. Despite the fundamental
function to transcribe the text of Islam clearly and precisely, more fluid
and vivid styles of script have been developed or even cast with elegant
elements. To enhance the decorative effects, calligraphy may also be
outlined against a brilliant background pattern or rendered in different

sizes, colours and styles.

With a view to showcasing and associating calligraphic art of different
cultivation with their credentials, the unprecedented “Calligraphic Art”
exhibition portrays an array of distinguished works by various established
and emerging artists from Hong Kong and Iran that befittingly reflect
the interaction of the artists with their unique heritage while offering
complementary narratives to their complex yet fascinating culture. Seen
together, the works on display rightly present a remarkable testament to
the richness and breadth of calligraphic art prevailing in Hong Kong and
Iran. Hopefully, this extraordinary exhibition will lead the visitors to cross
freely the long-existing yet discernible cultural border between Hong

Kong and Iran.

Engulfed in the current travel constraints due to the pandemic, the
exhibition will not be made possible without the tremendous and resilient
efforts of Hing Chao, the expert curatorship of Wucius Wong, Yas
Mostashari Chang and Nazila Noebashari, as well as the generous
support of Ng Teng Fong Charitable Foundation. May the “Calligraphic
Art: Interaction between Hong Kong and Iranian Artists” exhibition meet
with a resounding success and mark the beginning of more inspirational
and fruitful exchanges between the Hong Kong and Iranian artists to

advance the development of calligraphic art across the region.

Shing-wai Chan

Co-Chairman, Hong Kong Culture Festival - Annual Ink Art Show
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Preface

With some art forms, | find my appreciation deepens after learning ways
to “read” them and understanding the artistic processes. It is especially
true for the discipline of ink paintings. In the summer of 2019, | travelled
to Korea with eight artists from the Hong Kong Chapter of the Chinese
Ink Painting Institute led by master artist Wucius Wong. As each artist
embraced the vistas of Jeju-do island, | saw individual interpretations
of landscapes from my home country emerge by the hand of these
esteemed visionaries in ink. This trip together was an unforgettable and
most humbling experience. We exhibited “Hong Kong Waters Korean

Mountains” in fall of the same year.

Travel leads us to new sights, perspectives, even connections where
there are differences in culture. Today it is more relevant/important than
ever to build together, and the common heritage through art is one
place where conversations begin. While we live in unprecedented times
and travel is restricted, may our minds and hearts continue to reach for
broader horizons; let there be more respect, learning from each other,
understanding ourselves and our differences, and recognising the values

in them.

In some ways, artists are like time-travellers, especially those shown
in the present exhibition. By the nature of their chosen media, such as
ink, brush and pen, the artists are in direct communication with history.
At the same time as receiving the inherited traditions, they seek new
forms and concepts. They discern what to hold, what to discard, what to

incorporate. The result is convergence and evolution in their art works.

We are also stepping across geographic regions through this exhibition.
In traditional China, scholars and scholar-officials were cultivated in three
disciplines as vehicles of self-expression. Painting was regarded as
“silent poetry”, and poetry as “painting with sound”. Scholars, who were
trained from an early age in the “art of handwriting” or calligraphy, used
calligraphic brushstrokes in their paintings. To this day, a peculiar phrase
describes what an artist does. The act of painting, xiehua, means “to
write a picture”. West of China stretches what modern historians have
termed the “Middle East”. In this vast and diverse region, where words
of the Quran are sacred, calligraphy is the most highly regarded and
fundamental element of Islamic art. In China as in Iran, artists throughout
history have honed their skill and brought the practice of calligraphy,

painting and poetry to new heights generation after generation.

“Calligraphic Art: Interaction between Hong Kong and Iranian Artists”
exhibition presents connections of traditional and contemporary ideas
in the art of the brush and pen as expressed by Hong Kong and Iranian

artists.

| would like to congratulate the curators Wucius Wong, Yas Mostashari
Chang and Nazila Noebashari, and the participating artists on this
exhibition. We hope the Hong Kong public will be able to travel with us

through the works of these amazing artists.

Candice Lee
Co-Chairman, Hong Kong Culture Festival - Annual Ink Art Show



L 80 BB - - 0 X R T

RIS TR ERBELEERNERHEEkE@E WY - BEEIEMIVAIFIEL0E - 152 08 3R X # i
BWEZLE - JHovo-o MK - RE<XEHKERHMERHERRKRHER - KTTEMDHAELSRHEK | DREEHE -
ArFERNRSHERGR<BRZUEIREE - %EM*%%EAM HEREKRSER - WEEMI | KEREHERH
WHfEEEHE - DHEEK - REMRH RS AA\ X)) s o
BLEREEFRRERE - Bk - SHKEXSKBEINE - B - REIXHHEEEGBEN K CmEY - EfeHHRRR
FENERIE - HEEREHIHREKICEITEY - RXERERE - UERESHBRE OB TN EREE ST E - Kik# W&
o - o EENAD - NERETD - IRXKKRNEEHE - RO E s

pREHEN Y - S IR ST OH - ISR IR E R K IBERE | RIEEK - BREESWRCNSD - S M - BShka
HE I RERE HEEEEHERFELE - SERIPEMRIERERTREQ - BE@TEHTRIRINEKR - TRIR
HEREEE R - IR RURHEN R - EMEHIER T HERCRRBRBLEEELE0E -

RELEEUKERIMERH-PEEE - JHOCHH - E%%ik%gﬁa%%:: S - XSS MEIENIT IR SR - R
BAE TEEMEE - EffmERE ol - OEHINTREE X <@ HIAEHE <Ml - MK - e | /_m_w&thum
iRl RmEEkEHE - TEeM) - EMminoeid TEem, - = TEe | Ehey - ficy - FEESRIRNEHENR

B SIS TR B2 o HINERRIENIRLEFTE - HBHEENXHEME - EMNRNG REBHS T HXEKS ﬁ_a
i K= IR HE - EEIE - m.ﬂﬁ@ | % - BHHE | RS K EEERE - PR CCREMN - EHRIERRESEEE | R
DRl o [EIKE THISEEE - WX B ERHUAE ) & - R ERHEREIMEN - TIRRABH EE MBI B NI SEE -

ARG ME
HRLE | CREIDREEENE -

LK EIX IS IR S R < H BERR 4R 4H - Yas Mostashari Chang & Nazila Noebashari HE N IR R R -

D€ D T 2 1E I 40 MR S A 81 < MR K SR g e o -

TN
Z
)

Candice Lee
W #0 X L R B I S

2O e



Sisily Uejuel| pue Buoy BuoH usamiag uonoeiaiu| 1y olydebijen

Message from Chairman

"Calligraphic Art: Interaction between Hong Kong and Iranian Artists"
is inspired by the calligraphic art traditions in China (and more broadly
East Asia) and Iran, and a desire to bring them together in artistic

conversation.

As important political, economic and cultural centres along the Silk Road,
China and Iran have a long history of exchange that stretches over a
thousand years. During the Tang dynasty, there were significant trading
activities as well as artistic and cultural exchanges between China and
Iran. The blue-and-white porcelain, which has become a signature of
China, is also the fruit of intense cultural interactions between China
and Iran, particularly during the Yuan dynasty. However, this exhibition
aims to explore synergies and differences between Chinese and Iranian
culture in an artistic field—calligraphy—that has seldom been regarded

under such comparative lens.

Long ago, with the birth of world religions, calligraphy was elevated to the
status of sacred art in different parts of the world, notably China and Iran,
where the art of writing provides the vehicle for the teachings of the ancient
sages to be recorded and studied. The very process of creation is also
itself an act of meditation and devotion, as seen in the activities to copy
the Koran and Buddhist sutras, which remain as relevant today as they
were a thousand years ago. At the same time, calligraphy is a medium for
literati and poets to articulate ideas, thoughts, and inspirations. In this way,
calligraphy is equally vital for the expression of laic ideas, untrammeled by

the more exacting conventions of religious texts.

In both China and Iran, calligraphy has attained the status of national
arts, for it is unrivalled as an artistic medium that at once satisfies the
sensitivities and artistic urges of the literati class, serving to give form to

ideas, philosophies and values, but also free rein to flights of poetic fancy.

At a more personal level, the idea of this exhibition came about as a result
of my observation that the art of calligraphy, once an integral element in
Chinese painting, has become increasingly divorced from contemporary
ink art. While we can no longer expect every work of ink art to encompass
calligraphy as a matter of requirement, we should recognize that
calligraphy still has an important role to play in ink art. On the other hand,

the liberating tendencies of contemporary art also provides artists with

an opportunity to radically re-imagine and re-integrate calligraphy in their
creations. Comparison with others is often the best way to encourage
self-reflection and new forms of creativity. In this regard, | used this as an
opportunity to realise a long-cherished dream, which is to bring Iranian

calligraphic art to Hong Kong.

My friend Yas Mostashari Chang, the co-curator of this exhibition, tells
me that calligraphic art in Iran has since its beginning been a medium
to express cultural identity. From the point of view of an observer, it is
interesting to see how this has multiplied in contemporary artworks,
while transcending and breaking down traditional boundaries. At the
same time, | am deeply honoured to have Maestro Wucius Wong to
once again curate artworks in Hong Kong and also personally participate
as an artist. His dedication and professionalism is a model for us all,
while his inspirational works challenge younger artists to think more

deeply about our tradition, and how to use it as the basis for new forms.

This exhibition would not have been possible without Wucius Wong,
Yas Mostashari Chang and Nazila Noebashari, to whom | extend my
greatest thanks and heartiest congratulations. At the same time, we
have received the best possible support from our long-standing Festival
partners, the Leisure and Cultural Services Department of the Hong
Kong Special Administrative Region, the Hong Kong Arts Development
Council, the Ng Teng Fong Charitable Foundation, Innotier, Prizm, and
Wah Kwong Maritime Transport Holdings, who have stood firm amidst

all the uncertainties created by the coronavirus.

This exhibition is the first time we have had a chance to work with artists
from Iran. As cultural exchange lies at the heart of the Hong Kong
Culture Festival, | hope this marks a new beginning of collaboration with

Iran and the Middle East as we continue to broaden our reach.

Hing Chao

Chairman, Intangible Cultural Heritage Earthpulse Society



L 80 BB - - 0 X R T

B %

THIEIEL S - WA X ER MO ) I B (REKEHFE) REESHHEER S - INHEKHIHKERRE - RYPYERTEKIR -

i
2
il

FEEERTEEEN wrk_ﬁﬁé ’ m IRNYEHD - AT S XS ERIREW - BN o Y - [ER 5 DHC-K I & IR I B XSRS XS - B
150 ol & H B LR K I B R R RS E XSS K - S EXXRERW - EIE - KRKEMIIHREE REFRTE ——HH - KRG HIER
HEHREHE B O S M E I -

MR - LEHERERE - HIRHERE R REHC | BEMESEHE RENETERBE - #INBENOCHMERREHE - HBESmme =X
RELEHE - Ef@E@Ekandn | BRBREDE - M{IEYEERINAKE - WM SRICHINEHE o MU D o< BNk e Rs - SrE g
IR SRS - KEMIEKXIER XK REEKSIERE - 00RO m 23 1) [0 R i iy -

KB B I O B R~ I B R s B B R
e DB - X o ) I 3R B {0 M i W 2

===

R o KDY | BERIBRSHEERE - R AT EERX<EBHEREERR - RaBREE -

ﬁ/

%
1

HEME<EEEKE - WERRE SRS OYEREER - #fIKGCEE#E K RESRE - DEEHEXHEERECEN - OK - BEREENRE

Fim P e 22 B 4 DE R I A - DERE RGNV HMC XIS FRE TG LR - IR | IRE - LSS D IHE R - Sk W E K -H i m 2R
M N@EY - HENEIEHHNEECTUR FREIREERRE - K8 - SRE2HNTD SRR R 5 - 8 B 58 5 MBS i 0 S B R

WI4X Yas Mostashari Chang IR0 E MR & E R < - RYUEE - BREMHEETRHIKERREANXSQMEBERE - € | EfRETE @K -

ISR R R HRHEREHCHCEmYE - HRERRNEBEGEWE - Ml | EleEBERE - EETHE - RECEKH @ KEITHHERNE EEKRIQ

S K< - AR SR EMEBHM - BERNE RS S S ER i W RE A - S IEDREEH S L 055 EE M BEE K B E & SR - I
RERE GEME Y CREE -

O IR R 2 HH R WIE - Yas Mostashari Chang IR | @& R < Nazila Noebashar FRENERHE - REDLEB IR OEEBRE T - THE -
ﬁﬁ+ﬁ@ﬂ§%¥ﬁﬁ%Eww_mét/w%m_+||§%ﬁnﬂﬁﬂE?ﬁ&ﬁﬁ%wﬁ% - KIHRIEIE AR IE - ﬁ_ﬁi_ﬂn%%%ﬁ - Innotier - Prizm Group mX{#:R

PSS - TR IRIC B B D B - SRR 14 B S BE R IR o

HEXLKEE KK X RSO - DY IR w5 2 B BB E S e I - RAEMBRESERXLEH S RX T KREOE - SIS EBRIXEERME -

HiR iR

e S AX 2 B 3 £ 58 @ H fE



Sisily Uejuel| pue Buoy BuoH usamiag uonoeiaiu| 1y olydebijen

Curatorial Statement I

Calligraphic Art: Interaction between Hong Kong and Iranian Artists

Hong Kong artists specialized in ink painting are generally also skilled in calligraphy to strengthen dots and
lines, and facilitate inclusion of colophons in painting. Some might attempt inclusion of calligraphy-related
elements such as words, characters, alphabets and symbols in their work, to express contemporary view of

calligraphy and painting from one single source.

Middle Eastern countries are all in the Islam faith. Their sacred temples are only decorated with patterns
based on their special type of writing or calligraphy. Artists are rarely concerned with representational forms.

Calligraphy and its variations and transformations create highly distinctive visual forms dominate their work.

This exhibition features works from the Middle East displayed alongside with Hong Kong works, representing

contemporary calligraphic art trends from the different cultures, probably for the first time globally.

Wucius Wong
Curator
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Curatorial Statement 11

About Persian Calligraphy and its New Contemporary Approaches

After the Arab invasion of Persia in 633 AD, all representations of the human figure were prohibited. As a
result, many libraries, palaces and houses of the wealthy were burnt and destroyed with their artworks.
Although Islam was accepted and the Arabic alphabet was adopted by Persians, they continued to cherish
art and culture with affectionate devotion, and Islamic art and calligraphy was born. Ateliers of book-making
were set up in different parts of the country, housing calligraphists, illustrators, illuminists (gilders), painters,
gold workers and book binders. The gilded Qurans were the fruit of this endeavour, and by the 10" century
they appeared all over the region. Over time the creation of illustrated books became a necessity for every
dynasty and later every grand family. Nowadays, these wondrous books are safeguarded in some of the most
important museums and institutions around the world. They carry the accomplishments of generations of
artists, who have created and perfected what is today one of the most beautiful scripts of the world. Ultimately,

these books are silent witnesses to the struggles of a nation to preserve its identity and culture.

Throughout history, Iranian artists used text and aesthetics, particularly of the “Nastaliq” script, to convey
ideas and to raise questions. By repositioning words in playful forms and concepts, new works of art are
created. These artworks are also an illustration of the unbreakable connection between ancient Persia and
modern-day Iran. The Iranian language, Farsi, with all its complexities offers a field where the imagination of
artists can run wild. It is this dimension that allows artists to question the status quo and even challenge the
well-established rules of traditional calligraphy that are sometimes religiously safeguarded by traditionalists.

At the same time, the text is used to critique, inform and remind the population of the ailments of society.

This integrity is a cornerstone of Iranian art. These artworks preserve our legacy, enrich our lives, and remind

us that we can become better than we are.

This exhibition showcases the evolution of techniques and mediums from the 1950s to the latest contemporary

masterpieces.

Yas Mostashari Chang &

Nazila Noebashari
Curators
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Ma Tat Wai

Ma Tat Wai was taught art by his father Ma Kwok Kuen, an acclaimed
paleographist, calligrapher and seal carver, since childhood. Ma has
further obtained inspiration from art legends such as Cheng Shifa and
Song Wenzhi through their personal relationships since the 1970s. In
the following year Ma and his father jointly published the seal-carving
album Seal Designs for Guangdong's Counties and Cities. During the
1990s he wrote art history and research articles for Han Mo, an art
collectors’ journal. In 2012 a joint art exhibition of the Ma family was
held at the Shenzhen Art Museum, concurrent with the publication of a
major art album. Ma is a member of China Artists' Association and is an
inaugural member of its Hong Kong chapter, and the Secretary of the
Hong Kong chapter of the Chinese Ink Painting Institute. Ma has been

a visiting artist for the Shenzhen Fine Art Institute since 2015.
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Heart Sutra in Seal Script

0, T R e S R DR 2 e

B e NS AT m S R R e e E )

S St Te

BiER / £135 [BXK x 5 JEK / H 75K / 2020 / KERBEA
Ma Tat Wai / 135 cm x 55 cm each / Set of 7 / 2020 / Ink and colour on paper
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ZHLE (—) ()

Heart Sutra in Seal Script (I) (I)

G, R IR B BB SR v e e RSO 9 B &

KO RS R S B REST R BRE R BRI P RG

S0 W & R

&

FBIER / & 185 [EXK x b5 [BK / #7358 / 2020 / KERBAA
Ma Tat Wai / 135 cm x 55 cm each / Set of 7 / 2020 / Ink and colour on paper



ZHLOAE (=) (M)

Heart Sutra in Seal Script (IIT) (IV)

FBIER / & 185 [EXK x b5 [BK / #7358 / 2020 / KERBAA
Ma Tat Wai / 135 cm x 55 cm each / Set of 7 / 2020 / Ink and colour on paper
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ZHL0A (h) ()

Heart Sutra in Seal Script (V) (VI)

iR /[ %185 [BK x B [EK / #7358 / 2020 / /KERBAAA
Ma Tat Wai / 135 cm x 55 cm each / Set of 7 / 2020 / Ink and colour on paper



ZEog (t)

Heart Sutra in Seal Script (VII)

FBiER / £135 [BK x 55 JERK / H 75K / 2020 / AKERBLAA
Ma Tat Wai / 135 cm x 55 cm each / Set of 7 / 2020 / Ink and colour on paper
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Wong Hau Kwel

Wong Hau Kwei graduated from China Textile University in 1969 and
learned painting from Chinese ink art master Huang Zhou during
the 1970s. Wong has won numerous awards, including the National
Exhibition of Fine Arts in China Award (1999, 2004), Hong Kong
Contemporary Art Biennial Award (2001, 2009), the Hong Kong
Achievement Award in Contemporary Art (2012), and the Secretary for
Home Affairs’ Commendations (2010, 2013). In addition, his works are
collected by many museums, while his work Moving Clouds and Water
in the Three Gorges was published in Chinese Art in the 20" Century,
edited by the China National Art Museum of Fine Art.
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River Flows Yet the Boulder Remains

v el T ==
L BB SN

T|EIE [ 22 [ x 128 [EK / 2020 / KEHA
Wong Hau Kwei / 22 cm x 123 cm / 2020 / Ink on paper
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—AHE Ak

Never Put Off by Bitterness or Spice

EFFIE [ 9 EK x 40.3 [BXK / 2012 / KEFREMEA
Wong Hau Kwei / 91 cm x 49.3 cm / 2012 / Ink and colour on paper
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Mountain Wind, Pool-moon

BEE /48 [BK x 139 [EK / 2021 / KEHLA
Wong Hau Kwei / 48 cm x 139 cm / 2021 / Ink on paper
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Piggish Matters in the Year of Pig

% 4 56 5

=l

ST ([ ==

A N s-a M Wew n Y X

B e T
{

m_.i
e |t
=3 M.WW

ol &

- low Wows ¥ oW

AA403-

e
1

i i

Wong Hau Kwei / 139 cm x 55 cm / 2019 / Ink on paper

=|EE /139 [EK x b5 [EXK / 2019 / KEMEA
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Calligraphic Art: Interaction between Hong Kong and Iranian Artists
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For Qingshujiu (Clear Water Abode)

Wong Hau Kwei / 147 cm x 43 cm / 2021 / Ink on paper

BFE /147 [BK x 43 [EK / 2021 / KEBHEAR
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Wong Chau Tung

Wong Chau Tung is honorary chairman of the Hong Kong Chapter
of the Chinese Ink Painting Institute, consultant of the China Artists
Association (Hong Kong), chairman of the Hong Kong Culture & Art
Exchange Association, founding director of the Chinese Ink Painting
Institute (National), a researcher of the Modern Urban Ink Painting
Research Institute of the China National Academy of Painting, and a
member of the China Artists Association. Since the late 1980s, Wong
has been devoted to the creation and study of urban ink painting.
Wong’s works have been exhibited at the Art Biennale hosted by the
Hong Kong Museum of Art in 2010 and 2012. In December 2017,
his work Pearl of the Silk Road at Sea was collected by the Chinese
Foreign Ministry. In 2019, Wong was invited to represent Hong Kong
and his work was shortlisted at the “Chinese Homeland” Art Project.
The urban ink painting Pearl of China was featured on the cover of Art

Magazine in 2019.
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Traditional Chinese Calligraphy (I)

e #
{g.u‘
q\

FRE / 34 [BK x 136 Bk / 2020 / KBUEA
Wong Chau Tung / 34 cm x 136 cm / 2020 / Ink on paper

QRGNS g
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HIEHL
Traditional Chinese Calligraphy (II)
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FRE / 34 [EXK x 136 [BK / 2020 / /KEHEAR
Wong Chau Tung / 34 cm x 136 cm / 2020 / Ink on paper
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Glamorous Nightlife

FRE / 68 [BK x 68 [EK / 2020 / KEHZRBAA
Wong Chau Tung / 68 cm x 68 cm / 2020 / Ink and colour on paper
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ATy

A Mesmerising World

ERE / 68 [EK x 68 [EkK / 2020 / IKEREBHA
Wong Chau Tung / 68 cm x 68 cm / 2020 / Ink and colour on paper
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Glamorous Hong Kong

ERE / 68 [EK x 68 [EkK / 2020 / IKEBREBHA
Wong Chau Tung / 68 cm x 68 cm / 2020 / Ink and colour on paper

QRGNS g
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Ng Kwun Lun

Born in Hong Kong, he received a Diploma in Chinese ink painting
from the Department of Extramural Studies of the Chinese University
of Hong Kong in 1986, then obtained a Master of Fine Art from Royal

Melbourne Institute of Technology in 2011.

In recent years, Ng Kwun Lun’s work has expanded to different media,
from ink painting to installation, photography, public art, sculpture and
“land art” on site. Ng has been involved in many local public art projects,

and has designed and produced many public art works.

He has received many awards, including the “Hong Kong Urban
Council Fine Arts Award” (Painting, Chinese Media, 1994) and “The
Special Award” (The 10" National Art Exhibition, 2004). Ng’s works
are collected by the Hong Kong Heritage Museum, the Hong Kong
Museum of Art, University Museum and Art Gallery, the University of

Hong Kong and private collectors.
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Imitation (I)

SR / 68.6 [EK x 68.6 [EK / 2020 / KBHLA
Ng Kwun Lun / 68.6 cm x 68.6 cm / 2020 / Ink on paper

i 8 Tk
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fige ()

Imitation (IT)

SR / 68.6 [EK x 68.6 [EK / 2020 / KBHLA
Ng Kwun Lun / 68.6 cm x 68.6 cm / 2020 / Ink on paper



— %
A Dazzle

2B / 68.6 [E2K x 68.6 [E3K / 2020 / KEHKA
Ng Kwun Lun / 68.6 cm x 68.6 cm / 2020 / Ink on paper
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An Inspiration

S / 68.6 [E2K x 68.6 [ExK / 2020 / KEHKA
Ng Kwun Lun / 68.6 cm x 68.6 cm / 2020 / Ink on paper

FE
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A Renewal

SR / 68.6 [EK x 68.6 [EK / 2020 / KBHLA
Ng Kwun Lun / 68.6 cm x 68.6 cm / 2020 / Ink on paper
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Lam Tian Xing

Lam Tian Xing, also known as Lam Sin, was born in 1963 in Fujian
province, China, and immigrated to Hong Kong in 1984. Later on,
Lam returned to China to continue his studies at the Chinese Painting

Department of Beijing Central Academy of Fine Arts in 1989.

Lam is the chairman of the Hong Kong Artists’ Association, the
executive vice chairman of China Federation of Literary and Art Circles
(CFLAC) Hong Kong Member Association, a committee member of
CFLAC, the chairman of China Artists Association Hong Kong Chapter,
a committee member of China Artists Association, and a member of the
jury at the 13™ China National Exhibition of Fine Arts.

Lam has held more than 50 solo exhibitions in many major cities
and participated in more than 100 joint exhibitions around the world,
including some of most important international exhibitions, such as the
Contemporary Hong Kong Art Biennial Exhibition, Centennial Exhibition
of Chinese Paintings in Beijing and China National Art Exhibition. Lam’s
works are widely collected by private collectors and organizations, both
local and overseas. Moreover, Lam has published more than 20 albums

of his works.
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Origin of Chinese Characters (1)

MRAT / 68 [BK x 68 [EK / 2020 / KESHEH
LLam Tian Xing / 68 cm x 68 cm / 2020 / Ink and colour on rice paper
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EER ()

Origin of Chinese Characters (2)

MKRAT / 68 [EXK x 68 Bk / 2020 / KEBEHS
LLam Tian Xing / 68 cm x 68 cm / 2020 / Ink and colour on rice paper



EERE (=2)

Origin of Chinese Characters (3)

WRR1T / 68 [EXK x 68 [EK / 2020 / /KEEHE
LLam Tian Xing / 68 cm x 68 cm / 2020 / Ink on rice paper

QRGN g
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E R ()

Origin of Chinese Characters (4)

MKRAT / 68 [EXK x 68 Bk / 2020 / KEBEHS
LLam Tian Xing / 68 cm x 68 cm / 2020 / Ink and colour on rice paper
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Origin of Chinese Characters (5)

MKRAT / 68 [BXK x 68 Bk / 2020 / KBS
LLam Tian Xing / 68 cm x 68 cm / 2020 / Ink and colour on rice paper
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Ho Siu Chung, Alex

Ho Siu Chung, Alex, was born in Hong Kong and graduated from the
School of Design, the Hong Kong Polytechnic University and received

a master degree in Fine Art from The Guangzhou Academy.

Alex is particularly interested in abstract art which he uses to express
the classical temperament and elements of Chinese art. In his works,
the rational spirit of the West and the sentiments of the East run in
parallel, sometimes colliding, and sometimes fusing together. Alex
aims to create a poetic space where people may let their imagination

run wild.

Alex's works had been exhibited in the "My Land, My People"
Invitational Exhibition by China Artists Association in 2012, "Hong
Kong Ink Paintings" by Chinese Ink Painting Institute in 2014 and
"Hong Kong Tugs at My Heartstrings" Exhibition in 2018.
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Poem by Mao Zedong

/A / 68 [E2K x 74 [EK / 2020 / KEREMA
Ho Siu Chung, Alex / 68 cm x 74 cm / 2020 / Ink and colour on paper
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Ancient Script

fal/brh / 68 JEK x 74 JEK / 2020 / /KEFREBMRA
Ho Siu Chung, Alex / 68 cm x 74 cm / 2020 / Ink and colour on paper



s N
Kot —H
A Song Dynasty Poem

/b / 68 [E2K x 74 JEOK / 2020 / KSR BHA
Ho Siu Chung, Alex / 68 cm x 74 cm / 2020 / Ink and colour on paper
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Calligraphic Art: Interaction between Hong Kong and Iranian Artists

Ho Siu Chung, Alex / 68 cm x 74 cm / 2020 / Ink and colour on paper

g / 68 2K x 74 [EK / 2020 / KEREHA
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Being Content

fal/bep /70 B2 x 70 @2 / 2020 / K EBERBAA
Ho Siu Chung, Alex / 70 cm x 70 cm / 2020 / Ink and colour on paper
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Wucius Wong

Woucius Wong was born in Dongguan, Guangdong province. He moved
to Hong Kong in his early childhood. He studied art and design in the
United States from 1961 to 1965. In 1967 he became the assistant
curator of the City Museum and Art Gallery, and was the principal
lecturer at the School of Design of the Hong Kong Polytechnic from

1976 to 1984.

He was awarded Emeritus Fellowship in 1998 and Lifetime
Achievement Award in 2017 by the Hong Kong Arts Development
Council. He had a retrospective exhibition presented by the Hong
Kong Museum of Art in 2006. He received the Bronze Bauhinia Star
Medal from the Hong Kong SAR Government in 2007. He is now the
adjunct professor of the Fine Arts Department of the Chinese University
of Hong Kong, permanent chairman of the Chinese Painting Institute
Hong Kong, committee member of the Chinese Painting Institute
in Beijing, and honorary museum expert adviser to the Leisure and

Cultural Services Department of the Hong Kong SAR Government.
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Transient Abode

FEIB / 82 [BK x 81K /1965 / KEHZR LR
Wucius Wong / 82 cm x 81 cm / 1965 / Ink and colour on paper
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Homage to Tang Poet Du Mu

FEIL / 42 [Ek x 53 [E2K / 2019 / KEHREBMA
Wucius Wong / 42 cm x 53 cm / 2019 / Ink and colour on paper
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Thoughts of Antiquity #2

BIRA

ul
33

A

Wucius Wong / 64 cm x 55.5 cm / 1999 / Ink and colour on paper

FEIB / 64 [BK x 55.5 [EHK /1999 / 7kE
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Expression in Calligraphy #30

L L

FEI0 / 685 [EK x 98 [EK /1999 / /KEBHAR
Wucius Wong / 68.5 cm x 98 cm / 1999 / Ink on paper
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Homage to Tang Poet Li Bai

T8I / 53 Bk x 63 [EK / 2021 / KEHZRBAMA
Wucius Wong / 53 cm x 53 cm / 2021 / Ink and colour on paper
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Calligraphic Art

Iran
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Charles Hossein Zendehroudi

Charles Hossein Zendehroudi was born in 1937. He is an Iranian painter,
calligrapher and sculptor, known as a pioneer of Iranian modern art and one of

the earliest artists to incorporate Arabic calligraphy elements into his artwork.

In 1970, the renowned French journal, Connaissance des Arts, nominated
him among 10 of the most important living artists, alongside Frank Stella and
Andy Warhol. The founder of the Iranian Saqqga-khaneh movement, this most
universal of artists is also a master of the letter. Clarity, simplicity and purity
are his consistent hallmarks, bringing an unerring order to what appears to be

Zendehroudi’s very own particular form of chaos.

Zendehroudi has received many accolades and international awards, starting

at the biennales of Venice in 1960 and Sao Paolo in 1961.
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Untitled (1)

BIRET RER - BEEE / 13 [EXK x 161.5 2K /1981 / ZBBF AN
Charles Hossein Zendehroudi / 113 cm x 161.5 cm / 1981 / Acrylic on canvas

e ()

Untitled (2)
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S EER BEEE / 92 [BK x 85 [EX / FMHAE / BREMAAK
Charles Hossein Zendehroudi / 92 cm x 85 cm / Unknown / Acrylic on canvas
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Farzad Kohan

Farzad Kohan was born in Tehran in 1967. During the late 1990s he lived and
worked in Los Angeles where he trained to be a sculptor. His works are held in

private and public collections, including the Los Angeles County Museum of Art.

Kohan'’s sculptures and paintings explore the themes of love, migration, identity and
often incorporate appropriated media and found objects. Partially inspired by his
personal history and surroundings, Kohan emphasizes form, allowing the successive
stages of art-making to become analogous to diasporic experience, as diverse,
sometimes opposing, elements are sampled, brought together, and accumulated.
Allusions to the passage of time, gradual transformations, and hidden stories are

found in the tactile details of his treated panels.

Kohan has experimented with installation and maintains a large body of works on
paper. Although Kohan’s ink drawings reflect similar themes, their figures signal a
representational departure for the artist, as the thin, black outline of a recurring man
is delicately rendered and accentuated with Persian letters and numbers in addition

to other enigmatic symbols.
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Sky of Memories

SERILE - REE /122 [EK x 122 [EK / 2012 / BBREEAKN
Farzad Kohan / 122 cm x 122 cm / 2012 / Acrylic on wood
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Siah Aramjani

Siah Aramjani was born in Tehran in 1939 and moved to the United States in
1960. He studied philosophy at Macalester College in Minnesota. His sculptures
and drawings exist between the boundaries of art and architecture, informed
by democratic and populist ideals. He is recognized as a leading figure in
conceptualizing the role and function of public art, with nearly 100 projects realized

internationally since the 1960s.

Aramjani had more than 50 solo exhibitions since 1978, including Institute
of Contemporary Art in 1985, Nelson-Atkins Museum of Art in 2008 and The
Metropolitan Museum of Art in 2019.

He was invited to participate in numerous group exhibitions and public collections,
including Art Institute of Chicago, British Museum, M+ in Hong Kong, Metropolitan
Museum of Art, Museum of Modern Art in New York, Stedelijk Museum and Walker

Art Center in Minneapolis.
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Golden Shirt

Fap - RIFEE / 819 [EK x 1257 JEXK x 5.1 [BK / 1960 / HMEAA
Siah Aramjani / 81.9 cm x 125.7 cm x 51 cm / 1960 / Oil on canvas
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Wall

Fop - WIREE / 419 B x 775 K /1968 / 7K~ i - KR Ak
Siah Aramjani / 41.9 cm x 77.5 cm / 1958 / Ink, fibre, watercolour, and twine on cloth
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Fairytale

B WIREE / 724 [BXK x 42 [EK /1957 / /K& SHEE RIHREAR A

& A 4

Baba nan darad (Daddy has bread)

] ¥

o PIBEE / 51 XK x 19.5 [EK /1960 / K& HBERMTHA
Siah Aramjani / 51 cm x 19.5 cm / 1960 / Ink, waxed seal, and string on canvas

1 FREERERENEE R PRERNDFZ—

* Daddy has bread is one of the first sentences kids learn in school books

Siah Aramjani / 72.4 cm x 42 cm / 1957 / Ink, sealing wax, and collaged elements on paper
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Hossein Valamanesh

Hossein Valamanesh is an Australian-based contemporary artist who was born
in 1949 in Iran. Valamanesh attended the Tehran School of Art in 1970 and later

completed the South Australia School of Artin 1977.

Valamanesh has participated in many solo and group exhibitions, both in Australia
and internationally, including at Greenaway Art Gallery (2007), Manning Regional
Art Gallery (2010), Karen Woodbury Gallery (2014), Wollongong City Gallery (2011),
Aomori Contemporary Art Centre (2008), and Art Dubai in 2012.

He was awarded an Australia Council Fellowship in 1998. A major retrospective of
his works was held at the Art Gallery of South Australia in 2001/2002, while more

recent works have been exhibited at the Museum of Contemporary Art in Sydney.
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FER EASERE / 8180 EXK x 180 [EK ; & 70 [EXK x 70 [EK / #£ 4 18 / 2020 / # LA
Hossein Valamanesh / Installation: 180 cm x 180 cm; 70 cm x 70 cm each / 4 parts / 2020 / Coloured sands on paper on board
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Fereydoon Omidi

Fereydoon Omidi is an Iranian painter and calligrapher. Omidi received B.A. in
painting at Islamic Azad University in 1993 and M.A. in painting at the University of

Artin 1998, where he is a teacher of fine arts.

Omidi believes that “speed” could affect his performance and has created a unique
style defined by this quality. “Calligraphy is an independent art”, he says. Omidi
specializes in using new and different methods of calligraphy in his work where he

incorporates classical Persian calligraphy with contemporary techniques.

Omidi has had several solo and group exhibitions in Iran and other countries such
as France, ltaly, USA, UAE, Japan, Jordan and Malaysia. He also participated in the

Venice Biennale, +30 Group Paris Triennale and Shanghai Biennale.
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Untitled (2)

e (—)

Untitled (1)

BEEETE - Bk / 210 [E2K x 160 [2K / 2021 / SHFEARA
Fereydoon Omidi / 210 cm x 160 cm / 2021 / Oil on canvas

BEERTE - Bkl / 210 [B2K x 160 [BK / 2021 / SHFEARA
Fereydoon Omidi / 210 cm x 160 cm / 2021 / Oil on canvas
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Untitled (3)

BERIE - Bk / 110 2K x 140 [EK / 2021 / HEAA
Fereydoon Omidi / 110 cm x 140 cm / 2021 / Qil on canvas

feed (1Y)

Untitled (4)

EEE - B / 110 [EK x 140 [ / 2021 / S#HEAA
Fereydoon Omidi / 110 cm x 140 cm / 2021 / Qil on canvas
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Untitled (5)

R ()
Untitled (6)

HETE - BKiE /100 [EX x 120 [EK / 2020 / WA
Fereydoon Omidi / 100 cm x 120 cm / 2020 / Qil on canvas

EFEIE - Bk /100 [EK x 120 [E2K / 2020 / SREAA
Fereydoon Omidi / 100 cm x 120 cm / 2020 / Oil on canvas
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Untitled (7)

HEETE - BEKil / 90 [EK x 90 [EX / 2020 / @A
Fereydoon Omidi / 90 cm x 90 cm / 2020 / Oil on canvas

feE (/\)

Untitled (8)

HETE - BKi@ / 70 [EK x 50 [EK / 2020 / M@t A
Fereydoon Omidi / 70 cm x 50 cm / 2020 / Oil on canvas
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Arita Shahrzad

Avrita Shahrzad was born in 1958. She attended Pratt Institute at New York School of
Interior Design and studied painting with Richard Poussette in Art Student League of

New York for four years.

Shahrzad has participated in many exhibitions including Galerie Patrice Carlhian
in 1994, “Persian Gardens” at Aaran Gallery in 2014, “Landscapes & Figures” in
2015 and “Word by Word” at Aaran Gallery in 2020. Since 1992, Shahrzad has
been invited to engage in humerous solo exhibitions in local and other countries
such as Iran, ltaly, Switzerland, USA, Cairo, Belgium and Spain. Starting from 2017,
Shahrzad has been working on an installation project about Sohrevardi’s Philosophy

and the show will be exhibited in three museums in Spain.

I (P4OM
I (seunBi-

EWREm S - S voo©o - T

\]
/)

2H
=

.

e

- B - H

[ (suepieo

il

= uedev X W~ —oo - 3R

Ho—-on -
uelylien eoLled B H & oo — BEENE - 0 B W E W8

-
[Gay

S

Y
pesal

&

=y
uT

=uy
[Cay

o

il g1

DY4R (©3130SSN0d pJeyold) ZEu - 3

i

o -1 [ e ot

i

(PeZIyeys ery)

I o FEEH oo~ Bt

i

'

15

i s Thy



Sisily uejuel| pue Buoy BuoH usamiag uonoeiaiu| Uy olydelbijen

75

R 286 H

The Armor of David

R ERE - IDFFFLIE / 180 JEK x 142 [EK / 2020 / BSENRI4E A
Arita Shahrzad / 180 cm x 142 cm / 2020 / Digital print on fine art paper
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Qaf Mountain

P EREE OHFLIE / 166 [B2K x 60 JEK x 60 [EK / 2021 / i« R EREE
Arita Shahrzad / 1566 cm x 60 cm x 60 cm / 2021 / Steel, stainless steel, light, and sound
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Iman Safaei

Born in Tehran in 1982. Iman Safaei has held several solo exhibitions—"Abtani"
by Pool of Sa'd Abad Palace and Cultural Complex in 2008, "Awl" by Etemad Art
Gallery in 2009, "Routine-ness" by Etemad Art Gallery in 2011, "Popular" by Shirin
Art Gallery in 2014, "10/17" by Assar Art Gallery in 2016 and "Alley" by Shirin Art
Gallery in 2017. Safaei has also been invited to countless group exhibitions in Iran

and other countries.

Safaei earned several awards, including 3 Place Winner at the 2" Biennale of
Poster Typography in 2006, recipient of Plaque of Appreciation at International
Biennial of Islamic World Poster in 2007, Best Artist at the Iranian Graphic Design
Yearbook Exhibition in 2008 and Best Artist at the 4" Iranian Typography Exhibition
in 2018.
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Alley Series

FE EEFP /) 2ERYT /2015 /| £F
Iman Safaei / Various sizes / 2015 / Metal
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Mahdieh Pazoki

Mahdieh Pazoki was born in 1979 and earned her B.A. degree in carpet design from

the Art University of Tehran and started designing in traditional fields in 2002.

She has worked with traditional elements such as mirrors and geometric patterns
and has displayed feminine elements. These elements show contrasts and
challenges on one side and growth and reproduction of new forms and shapes on

the other side.

Pazoki has held three solo exhibitions, including drawing show at Isfahan Museum
of Contemporary Art in 2002, painting show at Museum of Contemporary Art in 2003
and "The Margin Versus the Text" at Shirin Gallery in 2016. Pazoki has been invited
to participate in many group exhibitions, including Iranian Artists Forum in 2013,

Aaran Projects’ "Some Valid Narratives" in 2017 and "Word by Word" in 2020.
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S IeEE / 222280 [EK / 2020 / BEEE
Mahdieh Pazoki / Each arm 80 cm / 2020 / Coated metal
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Farnaz Rabieijah

Farnaz Rabieijah was born in Tehran in 1981 and studied biology at Tehran Azad
University and graduated with an MSc in Plant Biology in 2007. Rabieijah is a

member of the Association of Iranian Sculptors.

Rabieijah was involved in four solo exhibitions, namely "Iran" Sculpture Exhibition by
Shirin Art Gallery in 2012, "Cardiac Cycle" Sculpture Exhibition by Shirin Art Gallery
in 2015, "The Spinning Plate" prints and installation exhibition in a dual show titled
"The Impact of Tangency" by The MINE Gallery in 2017 and "Re-" Exhibition by INJA
Art Gallery in 2019.

Rabieijah was invited to engage with countless group exhibitions worldwide such as
Tehran, Berlin, Landsberg am Lech, Bayreuth, New York, Paris, London, Istanbul,

Copenhagen, Florida, Dhabi, Osslip and Vienna.
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Bronze piece

TEANGS - RILEER / B8 FEE 44 [EK / 2014 / 5l
Farnaz Rabieijah / Diameter of plate 44 cm / 2014 / Bronze
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Essence

SEANZE - RIECER / 59 [E2K x 40 [E3K / 2020 / 73 HEMESAT
Farnaz Rabieijah / 59 cm x 40 cm / 2020 / Relief chalcography



Mahya Tolookian

Mahya Tolookian was born in Tehran in 1982. Mahya studied graphic art at

university, followed by a Master degree in lllustration.

Mahya is a painter, calligrapher and university teacher who exposes the visual power
of the Iranian script and letter in her artworks. Mahya believes that different types
of Persian script, especially Nastaliq and Broken Nastalig, have high capabilities in

innovation and creating new forms in letters.

Mahya ignores the traditional written rules and regulations of calligraphy to create
new and more unique contemporary styles. In the process of doing this she
uses colours to create abstract forms of writing, while mixing traditional forms of

calligraphy with her contemporary style.
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Untitled

I FRER / £120 [B2K x 100 JEK / H 4108 / 2020 - 2021 / ZBEFAA
Mahya Tolookian / 120 cm x 100 cm each / Set of 4 / 2020 — 2021 / Acrylic on canvas
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HEI &2 - #1KE (Farshid Davoodi) fH — oo 3 H L B2 BEER -
HIEEEBRIEKH (Soore University of Art) XU &gt Har S - H
HERHMREKH RS T HMtE - MKEE coovy HRY
RLERMECER - BB RN KE<HER  @EH co—v
Apadana {2 B H 2 T 4H (Rebirth) § MER - =X X Homa # = &2
RmEH vo—o R cvo—o WHtEE TERERXHEFRZER (Save
Me from My Friends) j HERE MEMHHEHREGEES IR (Define
Blossom at Dictionary) | ¥R -

KB BN KK B - SR N ERIE - @Y o — o e
i BRI K Ml R | O - HH cvo — < R K B TR B R MR RIS
{& (Fajr Visual of Arts Festival) H-#{Ubjlist - H vo — w0 g
THORH L B ] < - SO - [0 A AR < s R SR IR MR 2 4 - A o

7 P

i

Farshid Davoodi was born in Tehran in 1978. Farshid received a Bachelor degree in
painting from the Soore University of Art and received the Master of Arts in Isfahan
University of Arts. Farshid became a visual artist in 2004 and has held three solo
exhibitions, including "Rebirth" by Apadana Art Gallery in 2014, "Save Me from My
Friends" by Homa Art Gallery in 2016, and "Define Blossom at Dictionary" by Homa
Art Gallery in 2018.

Farshid has participated in numerous group exhibitions and won several awards
including first place in the painting exhibition at Isfahan Art University in 2012, the
appreciation of 6th Fajr Visual of Arts Festival in 2014, Isfahan Annual painting
competition award in 2015 and the award of 8th Fajr Visual of Arts Festival in 2015.

Farshid Davoodi
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SATR{E - 35K 8 / 105 [E3K x 140 B3 / 2021 / #MBENRIR AR A
Farshid Davoodi / 105 cm x 140 cm / 2021 / Silk screen print on compacted newspapers
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I Am Tired of Dying Series

JEFRIE - R / 70 [B2K x 35 B / 2021 / 44HBENRIZRAT A
Farshid Davoodi / 70 cm x 35 cm / 2021 / Silk screen print on compacted newspapers
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Allahyar Najafi

Allahyar Najafi is an artist and poet from Tehran, achieving a BA in graphic design

from Azad University in 2000, then a Master's degree in fine arts in 2006.

Allahyar has successfully held two solo shows in Aaran Gallery in 2014 and "Tower

of Babel" from Aaran Projects in 2020. At the same time, Allahyar has been invited

to participate in many group shows, including "Limited Access 5" in 2014, "Parishani

(English: Confusion)" in 2014, Aaran Gallery in 2014, "No Name A4 Envelope" from

Haftsamar Gallery in 2015, "IRAN X CUBA: Beyond the Headlines" in Rogue Space

Chelsea in 2016, "Limited Access 6" from Aaran Projects in 2016, "Jealous" by Dena

Gallery in 2016, "Identity Crisis" by Ava Center Gallery in 2018, and "Urban Poetry"

by Aran Gallery in 2018.
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Reconstructing Khayaam with Rubik Cubes

BaIHIEE R - AMMER / 143 14 / 2021 / [Efle 5 IRITED
Allahyar Najafi / 143 pieces / 2021 / Print on rubik cubes
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INTANGIBLE CULTURAL HERITAGE EARTHPULSE SOCIETY

Intangible Cultural Heritage Earthpulse Society Limited is dedicated to preserving

WEBSITE: HKCULTUREFESTIVAL.COM

and revitalising Chinese cultural heritage. The Society, with support from the
EMAIL: INFO@EARTHPULSE.ORG

Leisure and Cultural Services Department — Intangible Cultural Heritage Office,
COPYRIGHT @ 2021 ICH EARTHPULSE SOCIETY. ALL RIGHTS RESERVES.  organised the first edition of Hong Kong Culture Festival in Sep and Oct 2015.




